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Arranged	for	Cate	Tomlinson

Wishing	you	the	best	to	come	with	your	original	works,	and	thank	you	for	allowing	AVS

to	be	part	of	your	creative	process.

AVS Arrangements

Arabella Berman
The Theory Behind the Song
The most notable feature in this song's theory is the movement from the A major chord to the A minor chord throughout the verses and choruses of the song. Additionally, the song starts on GM7, the VI chord of B minor, and doesn't introduce the tonic chord until the chorus. The combination of these two phenomena creates an interesting ambiguity as to which key the
song is in. One could interpret it in B minor, or in G major as well. The song could also be interpreted as constantly alternating between the two keys (except during the bridge)
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The	Theory	Behind	the	Song

Key:	B	Minor,	Tempo:	72	BPM,	Vocal	Range:	A3-B4
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The	most	notable	feature	in	this	song's	theory	is	the	movement	from	the	A	major	chord	to	the	

	A	minor	chord	throughout	the	verses	and	choruses	of	the	song.	Additionally,	the	song	starts

on	GM7,	the	VI	chord	of	B	minor,	and	doesn't	introduce	the	tonic	chord	until	the	chorus.	The

		combination	of	these	two	phenomena	creates	an	interesting	ambiguity	as	to	which	key	the

		song	is	in.	One	could	interpret	it	in	B	minor,	or	in	G	major	as	well.	The	song	could	also	be

					interpreted	as	constantly	alternating	between	the	two	keys	(except	during	the	bridge).
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